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COMICO: BANNON RACES JEZEBEL JADE; GRENDEL TAKES THE VATICAN 



OTHER NEWS: TOM MIX 


DORAN FANS UNITE! 


AMERICOMICS will see that Tom 

yesteryear, gets a book of his own for 
November, 1988. Tom Mix Western 
#1 presents two classic Mix tales, plus 
JOHN SEVERING Billy The Kid in 
a 44-page book for $2.95. Also look 
for the Cave Girl #1 reprinting of 
BOB POWELL’S classic jungle book, 
complete with an ED LANE feature 
index on the Cave Girl series of the 
1950’s and an adventure with Nyoka 
the Jungle Girl. All for $2.95. 

ECLIPSE COMICS will also be 



artwork by COLLEEN 1 DORAN*. 1131 
Or if you know of anyone who has 
ever bought any original DORAN art. 

Recently, COLLEEN was athome 
working on a painting. She had three 
containers of water atop a cabinet. She 

“PWOOF!” all'three containere top- 

ruined all of the transparencies and 
slides she had of artwork she had sold. 
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illey had begun to feel Gaunt’s 
>ries shortly after he killed his 
man at 16. Eventually, he 
n be red everything Gaunt had 


part of me is 
me is Roscoe 



Dhimself U Ybu 
as your various 
i each other, 
physically that 


FLINT STRIKES JACK 

Joining Ostrander with issue #55 w 
be artist Flint Henry, a newcomer 
the business with a personality wile 

“Not to take anything away fre 
Tom Sutton or Tom Mandrake,” s£ 
Ostrander, “but there’s a sort 
eneigy loose here that hasn’t been h< 













good at that.” 

Flint Henry first came into the 
business upon meeting Chuck Dixon 
in his early-professional days. Dixon 
and Henry worked on some project 
ideas in early 1986, shortly before 
Dixon landed the scripting assign¬ 


did introduce him to Tim Truman, 
who was at that time looking for a 

“I was a big fan of Tim’s,” says 
Henry in his best fan-boy voice. ‘‘I 
used to tear the black & white adver¬ 
tisements out of Amazing Hemes , 
back when they first started advertis¬ 
ing Grimjack. I think his stuff is 
incredible, so of course I was really 
flattered to work with him on Scout." 
Henry ended up illustrating the Mon¬ 
day The Eliminator back-ups in Scout 
#11-14, and pencilled the 3-D fight- 
scene in issue #16. On this latter pro- 
ject he was inked by Truman. 

Henry drew a couple more back-up 
stories in Seoul #18 and #19, as well 
as the Radio Boy one-shot (finally 
working with Chuck Dixon), a story 
for Tales OfTermr, and the Dogs Of 
Danger segments in the four-part 

presented itself immediately, Henry 
continued at his job as a salesman for 
interactive Graphics Inc., “the oldest 
and bestest computer graphics firm in 
Philadelphia.” 

"I heard that they were looking for 
an artist on Grimjack early this year, 
so I sent some samples in. They had 
not yet decided to do the drastic 

ing with the old Grimjack. This was 
one of the few series I had consistently 
followed since its beginning, largely 
because of Truman’s art, but also 
because of John’s scripting.” The ad 

“hand-picked by Tim Truman” to 
the artist on the book, but Henry notes 
that Tim had only suggested him as 



Wrightson, Mike Ploog, Jim Steranko, 
all these guys were taking chances in 
their work. Steranko was a big influ¬ 
ence on me when I was very young. 
There was something different about 
his stuff that just amazed me. I wasn’t 
quite sure until later what it was, but 
later I figured out how he did his 


JACKED AROUND 
AGAIN? 

Despite the fact that Ostrander has 


cept. “I think it’s a device, that if it 
is used too often, people would start 

“I can see jumping time periods 
again if I have been doing this version 
of the character for a while and have 
exhausted its potential. 1 think I had 
pretty much exhausted the potential of 
the previous Grimjack by #54. We had 


_ . . , background, and we needed a really 
Flint Henry’s new designs for Grimjack. housecleaning of the character. 

This new device affords us a way to 
Henry compares the feel/look of the do that changing without a lot of 
book to that presented in Hubert Selby hassle. 

Jr.’s Last Exit To Brooklyn. “This is “If I were to leave the book, for 
one of the most visual books I’ve ever instance, somebody else could do a 


That’s what I’m trying to bring back 
to Cynosure. I’m putting back in the 
graffiti, and adding a little vomit and 
trash as well. I want to inject that feel- 

dead animal off your tire and look 
underneath it. The city has that seamy, 
sordid underside. I want that noir- 
esque feeling that if you turn a person 
just a little bit into the light, you’ll start 
to see the bad things about them. You 


dimensional laws. Truman had 
specific look to the series; it wa: 
gritty, truly ugly environment. 1 
can call it a Chandleresque or a fi 
nourish environment. There was 
atmosphere for the book when 1 


“I really like working with John in 
that respect. He has that ability to do 
the exploration of all facets of the 
' characters in his writing. He delves 
into the little things about the players 
and surfaces with this phenomonal 
character background. He doesn't 
i reveal the backgrounds, but you can 
i feel it through the atmosphere of the 


Flint Henry interjects his final 
thoughts about the current Grimjack, 
before careening wildly off into the 
night. “I think it's going to be a differ¬ 
ent book than it's been before. I would 
hope that people who have not pick¬ 
ed up the book before will do so now. 

"It's 1988, and reality is a very 
strange thing. If you watch TV, read 
Newsweek, read the paper—you notice 
the strangeness that goes on in the 
world around us. I’d like to, with John, 
delve into those disturbing and strange 

brains of all of us, the things we may 
not like to confront or might wish to 
take part in. 1 think the new Grimjack 
is going to reflect those feelings. We're 
all different, reality is different.. we 

Like Henry, Ostrander feels that his 

rejuvenated along with Grimjack. “I 
haven’t felt this way about the book 
since I began it. I'm finding, all over 
again, things that are fun about the 
book, and things that give it the 


Besides Truman, Henry has been that we’re going back to basics, we're 
influenced by the “uncommerical” ar- just bringing the energy level back to 
tists. I don’t mean that to say that they what it used to be. ‘It’s a great time 

big super-hero stuff until recently, blatantly trying to sell it.” • 


Autziue Heroes HHS 


SUBSCRIBE AND SAVE! 


Why not take out a sub¬ 
scription to your favorite 
Hero Comics title, and 
have each and every issue 
delivered directly to your 
door? 

Read about the world’s 
greatest superheroes in 
each monthly issue of 
CHAMPIONS. 

Follow the adventures of 
FLARE each month in her 
own deluxe 52-page title. 
For the finest in illustrated 
fantasy fiction, including 
full-color graphic story 
material by Robert E. 
Howard and Roy Thomas, 
plus Joshua Quagmire, 
receive each bi-monthly 
issue of FANTASY BOOK. 
A subscription to any Hero 
Comics title gives you a 
substantial savings over 
the regular newsstand 
price. Your investment of 
$18.00 will bring you the 
next 12 issues of Champi¬ 
ons ($1.95 cover price), 9 
issues of Flare ($2.75 
cover price), or 6 issues of 
Fantasy Book ($3.95 cover 
price). 

And you can save even 
more if you subscribe to all 
three titles! 

Simply fill out the coupon 
to the right, and send it to 
us with your check or 
money order (don’t send 
cash) in the appropriate 
amount to: 

HEROIC PUBLISHING 
6433 California Ave 
Long Beach CA 90805 








I want to subscribe to the following Hero Comics titles: 

□ Champions (12 issues for $18.00) 

□ Flare (9 issues for $18.00) 

□ Fantasy Book (6 issues for $18.00) 

I enclose $18.00 for each title marked, or only 
$45.00 if I subscribe to all three titles. 

Name: _ 

Address: _ 

City: _ State _ Zip: _ 

HEROIC PUBLISHING, 6433 California Ave, Long Beach CA 90805 











































































































in the X-Men Graphic Novel, “God Loves, Man 




Crusader raises the sword ag 
those of another creed. 
Meanwhile, over in X-Men C 


it’s your turn, you alien sli 
Tor is ready to die. It is fittir 



















Reviews 



















Order any 2 for $5 — or any 5 for $10. 



Send to: Fictioneer Books Ltd. 234 Fifth Avenue Suite 301 
__ New York 10001 _ 
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ONCE UPON A TIME, THREE LOW-LIFE MUTANTS AND A 
BIRD OF QUESTIONABLE ORIGINS HELPED A YOUNG MAN 
CONQUER AN EMPIRE. 

THEY FOUGHT OFF ONE-EYED CATS, TRIBES OF BUSHTOADS, 
IMPERIAL SQUADRONS, AND THE EVIL LORD GEKKUS ONLY TO 
COME FACE-TO-FACE WITH 

THE CURSE OF THE BLOATED TOAD! 



FROM THE PAGES OF THREAT! COMES THE MOST UNLIKELY 
TRIO TO EVER SAVE THE UNIVERSE. THEY'RE NUTTY, THEY’RE 
WACKY, YA GOTTA LOVE 'EM: 



FANTAGRAPHICS 












3 fight sequences in the mini-series Hawk and Dove, \ 



































LOOK WHAT'S HAPPENING 
IN THE NEW CAPTAIN JACK! 


No special back-up stories by 


No guest covers by 


No crossover stories with 


No bogus, misleading 


No overhyped, overproduced 


No overdone, overpriced 


ALAN MOORE! 

FRANK MILLER! 

CEREBUS THE AARDVARK! 
SIX-ISSUE MINI-SERIES! 
FULL PROCESS COLOR! 
PRESTIGE FORMAT! 


No, you’ll find none of that fancy-pants, 
slick marketing rubbish in good of’ 
Captain Jack ! Nothing but neat characters, 
great art, and good storytelling fun! So 
whattaya say, gang? Are you ready for one 
heckuva terrific comics experience? 


























PREMIERING IN 
JUNE AT ALL 
FIRST-CLASS 
COMICS SHOPS! 






















Don Rosa’s 

IUFORMATION 

CENTER 

Questions or corrections to: Don Rosa, 
10504-B Easum Rd., Louisville, KY 40299 



PIERRE COMTOIS — Lowell, MA 
When I was in a comic store recently, I was 
rapsodising about how comics were better produced 
years ago. I pointed out to the youngsters in the store 
(I’m 32) to look at the cover of an old Marvel and 

Marvels of the mid ’60s had a different coloring 
scheme than they do today. Like DC at that time, 
today’s comics are colored in flat, bright tints. Twenty 
years ago, Marvels were colored in drab greens, 
browns, and grays. Marvel was then a small poverty- 
ridden company and was forced to use inferior color 
systems, but still their covers sported deep rich tones. 
Dr. Doom’s Cape, for instance, progressed from light 
green through the spectrum to a dark green. Spider- 
Man’s costume had rich purples. Why don’t comics 
do this sort of coloring today? It’s obviously superior 
to the flat, unexciting coloring we get now. Is it due 
to different paper quality? Too expensive? or is it that 

I still wanted to print this long question since I'm 
delighted that there are other people who still notice these 
things, and that it is important to inform the “youngsters” 
of such matters! The thing that surprises me, however, 
is that you stop at Marvel of the mid-60s. The best comic 
cover coloring^went on at various companies in the mid 




DONALD NIVEN — Westwood, CA 

Can you list the work of Al Walker who did those great 

“Grease Monkey Griffen” strips in Wings Comics, as 


Alanson Burton Walker (1878-1947) was already an 
old feller when he got into comic books. He had earlier 
been an artist for magazines like Judge, Life (the one back 
in the ’10s and ’20s), and Harper’s Weekly. He also did 
many book jackets and illustrations at Harper and Dodd 
Mead and others. 


(1941-43) Greasemonkey Griffin, Simbt 
Pippin, Jeep Melarkey, Norge Benson 
(194648) Buddy Brain, Glory Forbes, Ai 
(still) Greasemonkey Griffin. 


Rangers Comic. 
(feature: Private 
Forbes) 

Planet Comics / 


16-29, 31-35 (feature: Simba) 

#2-4 (feature: Jeep Milarkey); #6-9 
Elmer Pippin); #30 (feature: Glory 


Alanson Burton Walker illustrated the adventures of Greasemonkey Griffin in Wings Comics, written by Kip Beales, from 1941-1943. 



On September 22, 1987, the R.C.M.P. confiscated 192 comic books from Comic 
Legends in Calgary. The owner, the manager and one employee were charged with 
circulating obscene materials, for which the maximum penalty is two years in jail and 
$2,000 in fines. The message is clear: The right of Canadians to read what they want 
to read is threatened. The right of retailers to sell material intended for adults to adults 
is threatened. In Canada, freedom of speech is being limited under the judgment of an 
uninformed minority. 

You can do something to help. 

The True North 

is a 64-page anthology comic book 
published to support Comic Legends 
in their legal battle. Contributors 
include: Mark Askwith, David Bos¬ 
well, Mary Ann Bramstrup, Chester 
Brown, Kent Buries, Nick Burns, Ian 
Carr, Michael Cherkas, David Darrigp 
Dan Day, Gordon Derry, Rodney 
Dunn, Terry Fitzgerald, George Free¬ 
man, Larry Hancock, Greg Holfeld, 
Ron Kasman, Adrian Kleinbergen, Joe 
Matt, Derek McCulloch, Todd McFar- 
lane, George Metzger, Bemie Mireault, 
Gabriel Morrissette, Monique Renee, 
Seth, Mark Shainblum, Dave Sim, 
Ken Steacy, Ronn Sutton, Jeffrey 
Taylor, R.G. Taylor, Ty Templeton, 
Simon Tristam, William Van Horn, 
Matt Wagner, and Rob Walton. 

Make Cheques out to: THE COMIC LEGENDS LEGAL DEFENSE FUND. THE TRUE 
NORTH is available for $3.50 US/$4.00 CDN plus $1.00 postage. Free Gifts available 
with the following donations to the fund: $10 — button; $25 — T-shirt (+ button); 
$50 — Poster (+ button, T-shirt); $75 — ltd. edition button (+ button, 
T-shirt, Poster). 

RETAILERS! THE TRUE 
NORTH is available direct 
from the publisher if your 
distributor can’t supply you. 

50% discount — minimum 
order 10 copies — prepaid 
only, please. 

Comic Legends Legal 
Defense Fund, 5334 Yonge 
Street, Ste 120, Willowdale, 

Ontario Canada M2N 6M2. 
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Another Fine Magazine from 

FANTAGRAPHICS BOOKS 


toves 

Rooms 


"I would rank Love and Rockets amongst 
the best writing, probably, in any 
medium... I never miss an issuei' 

-ALAN MOORE 


If one were to choose a single comic book 
to represent the creative explosion of the 
’80s, this one would certainly head the list 
of contenders. Created in 1981 by Gilbert, 

Jaime, and Mario Hernandez, Love and 
Rockets offers an invigorating and startling 
mixture of punk sensibility, literary anbition, 
romance and fantasy, graphic and narra¬ 
tive experimentation, and marvelous car¬ 
tooning. 

Every issue, Jaime Hernandez continues 
his funny and touching tales of “Las Locos’,’ 
a group of young women living in a Latino 
barrio north of Los Angeles-with frequent 
excursions into adventure and rock^roll. 

Meanwhile, Gilbert Hernandez focuses on 
“Heartbreak Soup’,’ a continuing chronicle of the 
inhabitants of Palomar, a small Mexican town in 
which realism, romance, and mysticism cohabit. 

Plus: More surprises, such as the whimsical fan¬ 
tasy of Jaime’s "Rocky” series, and the newave 
horror of Gilbert's “Errata Stigmata” chronicles! 


© 1988 Gilbert and Jaime Hernandez 






























